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EXT. SLEEPYHOLLOW - DAY

A WIDE SHOT of the town.

I/E. SQUAD CAR - DAY

Abbie drives as Crane rides in the passenger seat. Crane is 
emotionally distracted.

ABBIE
I thought the horseman only rode at 
night...

CRANE
So did I.

The squad car pulls up in front of a large house.  Abbie and 
Crane get out of the car.  They walk up the porch steps to 
the door.  Abbie knocks.  No response.

ABBIE
Hello?

Abbie knocks again. Still no response.  

Crane begins investigating the porch.  He runs his hands 
beneath the window sills.  Suddenly he crouches down beneath 
one and looks at the bottom of it.  Engraved underneath it is 
a square and compass.  Crane abruptly stands up.

CRANE
Abbie, we must go.

Abbie reacts to hearing her first name.

ABBIE
What?

CRANE
Miss Mills, we have to leave this 
place, now.

ABBIE
What’s going on, Crane?-

The door swings open as Abbie finishes the question.  Crane 
flattens himself against the wall so as not to be seen.  
Crane’s POV.

VOICE (O.S.)
Can I help you?

Abbie stares at the unseen face in the doorway, mystified.
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ABBIE
You called in a report of a 
horseman by the river?

VOICE (O.S.)
Yes.  Come in.

Abbie quickly glances at Crane then moves into the house.  
The door slams behind her. 

Crane runs to the door and tries to open it.  The door is 
locked.

CRANE
Miss Mills!

I/E. SHANLEY HOUSE - DAY

The door slams behind Abbie.  Silence permeates the house.  
Abbie faces the room she has entered.  She stands in the 
house’s living room.  It is well furnished. The only light 
comes from sunlight streaming through cracks in the curtains.

KATRINA stands in the center of the room. 

KATRINA
Can I get you some tea?

ABBIE
Katrina?

KATRINA
Katrina?  My name is Margaret.

ABBIE
Sorry. I thought you were someone 
else... Some tea would be great.

Margaret leaves the room.  When she’s sure Margaret has left, 
Abbie runs to the door and opens it.  Instead of finding 
Crane, Abbie is confronted with a busy 1770s street.  

Crane tries to open the windows in the front of the house.  
None open.  He runs around the side of the house.  He spies a 
cracked window.  He climbs through it.  

Abbie shuts the door, her mind reeling.

Crane finds himself in the living room.  The room is the same 
but looks as though it hasn’t been used in centuries. He 
scans the room for Abbie.
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CRANE
Miss Mills! Miss Mills!

No response.  He leaves down the hall.

Margaret enters with a tray of tea.  Abbie attempts to 
compose herself.  Margaret puts the tray on a coffee table. 
She sits in an arm chair.

KATRINA
Let it steep for a few minutes.

ABBIE
Thanks.

Abbie sits down on the couch across from Margaret.

ABBIE (CONT’D)
Now, about this supposed horsemen.  
Where did you say you saw him?

BROOKS (O.S.)
Here.

Abbie spins.  The horsemen stands with Brooks behind Abbie.  
Brooks eyes are milky black.  He smiles eerily.

Abbie look to Katrina.

KATRINA
I’m sorry, Miss Mills.
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